

O1.

THE DAY THE EARTH STOOD STILL

SPACE/NO TIME

Right, we start with a WIDESCREEN that shows us a PLANET from a VERY FAR AWAY VANTAGE POINT IN OUTER SPACE. It’s an UGLY PLANET. That much we can even see from this point of view. 

Think of it like VENUS. Its SKIES are MUCKY, and there appear to be STORMS of SAND and other STUFF that are RAGING all AROUND the PLANET.

And we HEAR a voice, and it says…

VOICE (FLOATING WORD BALLOON)

Now, who can tell me what this is?

SPACE/NO TIME

And we ZOOM in on the PLANET in the NEXT WIDESCREEN, and if that is even possible, the planet looks even more UGLY than what we have seen before. There is nothing there that would be reminding us of what the answer to the question posed in the last panel is, but here it comes…

VOICE (FLOATING WORD BALLOON)

That’s Earth!

SPACE/NO TIME

The ZOOM CONTINUES. And we GO CLOSER ONTO THE PLANET, and we see its RIM now, and NEXT TO the SHAPE OF IT, there is a LUMINESCENT TECH OVERLAY of DATA in ALIEN FONTS that we CANNOT READ (don’t worry, Sean. This is something I will do in post-production, just give me enough space to put it in… in the part of the panel that is BLACK SPACE)…

… and the ANSWER to that question is given in…

VOICE (FLOATING WORD BALLOON)

That’s right.

VOICE (FLOATING WORD BALLOON)

Very good.

SPACE/NO TIME

And THE ZOOM CONTINUES. We are now MOVING LOWER, and through the GAPS in the CLOUDY, MUD-LIKE, SMOKY SKY we can see SHAPES of CONTINENTS, but they are ALL WRONG…

… and there are no OCEANS, there is NOTHING that would indicate it is the planet that we know ourselves…

… and there is more LUMINESCENT TECH DATA OVERLAY on the IMAGE, still in the ALIEN LANGUAGE…

… and it is like we are STANDING IN FRONT one of those MINORITY REPORT GLASS COMPUTER SCREENS that show the IMAGE I describe to you in a SEMI-TRANSPARENT WAY…

… and the VOICE can be now IDENTIFIED, since there is an ELEGANTLY LOOKING, TALL FIGURE AT THE SIDE of that GLASS SCREEN, and it’s a FEMALE ALIEN TEACHER, but do not reveal to much of her yet…

… show her OUTSTRETCHED HAND that TOUCHES THE LUMINSCENT TECH DATA OVERLAY…

ALIEN TEACHER

And which one of you can show me where we are?

BALTHIMUUR/ELEMENTARY SCHOOL/MORNING

… and we ZOOM OUT to show the GLASS SCREEN with the IMAGE ON IT, and it is FITTED into some VERY ORNATE designs much more reminiscent of STEAMPUNK DESIGNS (or art nouveau) than the usual futuristic crap that we are used to. It’s almost like somebody didn’t want a computer and the screen that has almost GROWN OUT OF its BASE to LOOK like something technical.

 … and what we THOUGHT must have been a glass screen looks like it consists of numerous layers of ORGANIC CRYSTALS that have GROWN TOGETHER, and the way to use the system appears to be through TOUCH…

… as the ALIEN TEACHER touches it. Call her ANANKA. 

She is YOUNG and she is BEAUTIFUL 

And her UPPER TORSO is covered with DECADENT JEWELRY (KEEP THE MOUTH VISIBLE), and her UPPER TORSO has ITS BREASTS OPENLY OUT, and there is neither SHAME nor CONSCIOUSNESS about any of that, it appears to be PERFECTLY NATURAL for her race…

ANANKA

Now, don’t be shy.

ANANKA

There’s nothing here to be ashamed of.

ANANKA

Anybody?

BALTHIMUUR/ELEMENTARY SCHOOL/MORNING

… and we SWITCH PERSPECTIVE to show WHO she is talking to AND to REVEAL the rest of the LOCATION. 

It’s an AUDITORIUM. 

Treat it almost like an OLD-FASHIONED EUROPEAN AUDITORIUM. SHAPED in a HALF CIRCLE, with the TEACHER in the CENTER of the LINE that faces the HALF CIRCLE. Think of it almost like an old Doctor’s auditorium, on multiple levels, the rows where the CHILDREN sit are going up at a high angle, FOUR ROWS MAYBE…

… and yet, the entire ROOM has a HIGH CEILING, AND IT IS ALMOST cathedral-like, ONLY ON A SMALLER SCALE, THIS IS A TEMPLE OF EDUCATION, and there are roughly A DOZEN CHILDREN at the ages of 6 to 8 listening to their teacher. 

FIVE of them are NOUVEAU HUMANS. Keep them relatively close to what we today know as humans, the changes are SUBTLE and part of the GENETIC MODIFICATION that allows them to be part of this new world…

… their NOSES are gone, and their MOUTHS are without LIPS, but they can still be recognized as human children in away. They are dressed in the same DECADENT way as ANANKA, and they feel entirely comfortable with it.

THREE of the CHILDREN are part of ALIEN RACE NUMBER 1. We are not giving that race and actual name, we are simply going to refer to them in the script as THE OLD ONES (they do have a name in their own language, but this is something I’ll figure out later). 

The OTHER FOUR children are part of DIFFERENT ALIEN RACES from all over the COMMONWEALTH. 

I’d probably do one race like a FLYING AARDVARK, with INSECT WINGS that SHOULD be too tiny to carry the kid’s weight, but somehow they do. LONG SNOUT, like that of an ELEPHANT, BEADY BLACK EYES.

Another race could be based upon BEETLES, like COCKROACHES, but here it would be like more the strange alien race that we were introduced to at the beginning of Luc Besson’s FIFTH ELEMENT, so that when they grow up, those shells are almost METAL, and they look more threatening, like SOLDIER DRONES.

Also, we can make use of a lot of different species from movies like that and even STAR WARS to kind of give nods to certain people who came before us, but I leave that to you to decide.

PRODUCTION NOTE

I always enjoyed the notion of STARSHIP TROOPERS that the enemy doesn’t use different ships or weaponry, but actually has different life forms to fight in different situations. I am wondering if we could approach it similarly. 

Just a thought I am throwing out here, Sean.

One of the ALIEN KIDS (one of the OLD ONES RACE, we will call them TOOR’s from now one to make it quicker in the script), RAISES his hand to reply.

ANANKA

Yes?

TOOR KID 1

(IN ALIEN LANGUAGE)

Balthimuur.

ANANKA looks at the kid STERNLY, and wiggles her FINGER.

ANANKA

In Earth, please.

ANANKA

(IN ALIEN LANGUAGE)

We don’t want to leave out your classmates, now, do we?

The TOOR KID looks ANNOYED, hell, he doesn’t understand why the fuck he needs to talk in such a retarded language in the first place…

… and he SHOOTS a GLANCE at the NOUVEAU HUMAN CHILDREN, who didn’t quite understand what the short discussion was about…

… and they LOOK BACK at the TOOR KID, who is now trying to SPEAK UP in “ENGLISH”, and the word comes off his tongue with DIFFICULTY…

… and one may be forgiven for thinking that the FIRST LINE is almost an INSULT…

TOOR KID 1

Bah…

… and the TOOR KID stops himself, THINKS, puts his FINGER on his MOUTH as ANANKA nudges him on, nudges him to TRY…

… and there is a GRMPF from the KID, before he goes…

TOOR KID 1

Balthimuur

… and the OTHER KIDS in the CLASSROOM start LAUGHING, he said it wrong, or so he thinks, and there is ANGER in him…

…as one of the NOUVEAU HUMAN KIDS raises her HAND, and ANANKA calls upon her, and she says…

ANANKA

Yes, Shalika?

SHALIKA

He said it wrong!

SHALIKA

It’s Baltimore!

And ANANKA SMILES at her, the way you would SMILE at a retarded child, with PASION and LOVE but at the same time with some serious sense of SUPERIORITY, must explain it to them now, mustn’t you?

And SHALIKA sticks out her TONGUE at the TOOR KID, nyah, nyah, nyah, I am smarter than you, and the TOOR KID replies with an unspoken gesture that tells us WHATEVER…

… and we RETURN to ANANKA, who goes…

ANANKA

Is it now?

BALTHIMUUR/OUTSIDE/DAY

… and here we start what I would call our GIGANTIC MULTI-PART SPLASH PAGE DIORAMA. It should be at least THREE PAGES WIDE (because that way we can do a pull-out in a potential print version), but if you want to, you can use more pages.

And here’s what BALTHIMUUR LOOKS LIKE:

Think of it like HONGKONG or MUMBAI, only a BIGGER, more ORGANC SCALE.

There is NOTHING LEFT that would remind us of an old Earth city. All of that has gone away and been replaced with the ALIEN TECHNOLOGY and their ARCHITECTURE…

The CONVERTED ALIEN SHIP is the HEART of the CITY NOW, and it’s TOWERS are HUGE and reach into a SKY that has THICK WAVERING PIECES OF SMOG all AROUND (we probably should do that with ziptones).

So we START at that point of the CITY, we make it MASSIVE… and from the original HULL of the SHIP, the CITY has grown WIDE and LARGE…

… and in the BACK, we see a SPACE PORT, from which GIANT INSECT-LIKE SPACE SHIPS with CRYSTAL BELLIES that are filled with SOMETHING that is GLOWING in a WEIRD BRIGHT LIGHT TAKE OFF and FLY UP…

… in the MIDDLE GROUND, there are SMALLER SHIPS and FLOATING, OPEN, almost FLASH-GORDON TYPE PLATFORMS for those who are TRAVELLING from one place to another…

… do this image almost like a MULTI-LAYER ANIMATION SHOT, where you have FOREGROUND, MIDDLE GROUND and BACK GROUND…

… and we would PAN THE CAMERA to the RIGHT…

…slowly…

… and FURTHER AWAY from the GRAND AND GLORIOUS CORE of the CITY, things get progressively WORSE. We can actually SEE the SOCIAL CASTE SYSTEM being reflected by HOW the HOUSING LOOKS like…

… the MIDDLE CLASS has BUILT UPON the TENTACLES of the MOTHERSHIP, has BUILT ON THE SIDE of them, ON TOP OF THEM, and their houses are ORGANIC TECH where that can be afforded and EARTH TECH when it cannot…

… but all on all they look like TICKS or BUGS that have AMASSED on the dying corpse of a GIANT ANIMAL, and their STREETS (SMALL, EUROPEAN-STYLE or HONGKONG STREETS) and LITTLE BRIDGES that connect each other give us a feeling of the type of city Paris was in the 18th century, as portrayed in the movie THE PERFUME.

And then, on the lower levels, we have the SHANTIES, and again… HONGKONG would provide a good reference point. There’s just stuff BUILT on top of each other, to the side, growing and taking EVERY material that is still available to them. This is where the “OLD HUMANS” would live, mostly in abject poverty.

Those little cubes all have their own AIRLOCKS for each of those HUTS and HOUSES that are there, since the OLD HUMANS cannot breathe the new air.

And BELOW THAT…

… and here is the reason why I have chosen Baltimore as the location (other than the fact that the revelation of Balthimuur not looking anything like “Baltimore” is a glorious mindfuck)…

… BELOW all of this, we can see a CLIFF that goes all the WAY DOWN, and we know, we just KNOW that this is where the ocean would have been, SHOULD have been, but now the CLIFF goes down into a GAPING WOUND of a CHASM, and we see that there are GIANT, GLOWING EGGS that are at the CLIFF SIDE, and there are being HARVESTED by OLD HUMANS that actually CUT THEM DOWN while hanging on ROPES, as if they were harvesting GIANT GRAPES…

(we will not see that in this image, I merely wanted to provide you with the information of what is happening there)

… and the GAP is SO DEEP we cannot even see all the way down to where the OCEAN FLOOR must have been at some point.

And once we have established this giant SWEEPING SHOT of what BALTHIMUUR looks like, do a…

BALTHIMUUR/TRANSITION TO THE SLUMS/DAY

… WHERE WE ESSENTIALLY, OVER NUMEROUS PANELS, ZOOM IN ON THE SLUMS, show more and more detailed on how THAT PART of the city LOOKS, before we REACH…

BALTHIMUUR/THE SLUMS/ALLEY/DAY

… and we have IN THOSE SMALL  and FLITHY and NARROW SLUM ALLEYS a GROUP OF FIVE OLD TYPE HUMAN BEINGS walking through the SWATH of STINKING and FILTHY AIR. 

PRODUCTION NOTE

We will call THEM “RETROS” from now on (there was some misunderstanding during the design process, I didn’t make it too clear during our chats, so here’s me making it clearer. 

THE OLD HUMANS = US = RETROS.

THE ALTERED HUMANS = NOUVEAUS
They are all GEARED UP with their BREATHING MASKS and the TUAREG TYPE CLOTHING…

… and treat them almost like a small TERROR CELL, they walk among the crowds with STEALTH and with CAUTION, trying not too draw too much attention to themselves…

…as we have OFF VOICE FLOATING WORD BALLOONS telling us more things about the city, and we are USING THAT ALIEN LANGUAGE here in those word balloons to FOOL THE READER, yes, I WANT the reader to think that what they are reading might come from those alien-looking people, I want the reader to think that these people we see here are actually the alien ones, so as when we reveal things a bit later, they will go “woah”…

TOOR GUARD 1 (FLOATING WORD BALLOON, OFF)

(IN ALIEN LANGUAGE)

What a hellhole!

TOOR GUARD 2 (FLOATING WORD BALLOON, OFF)

(IN ALIEN LANGUAGE)

It is what it is.

TOOR GUARD 2 (FLOATING WORD BALLOON, OFF)

(IN ALIEN LANGUAGE)

First tour of duty with the Royal Guard, you would need to have some family connection to avoid places like this.

… and we CONTINUE to FOLLOW the RETRO TERROR CELL as they MOVE THROUGH THE ALLEYWAYS…

… and we USE that entire sequence to SHOW – up, close and personal – how the BALTHIMUUR city looks from the other side, from the side of those that are POOR…

… as we CONTINUE TO LISTEN to the TOOR GUARDS’ CONVERSATION (without seeing them, still playing the reader here) …

TOOR GUARD 1 (FLOATING WORD BALLOON, OFF)

(IN ALIEN LANGUAGE)

Like the kind we’ll never have.

TOOR GUARD 2 (FLOATING WORD BALLOON, OFF)

(IN ALIEN LANGUAGE)

Yeah.

… and at the END OF THE SEQUENCE, we can SEE that at the END OF one the ALLEYWAYS, the one our FIVE TERRORIST HUMANS are WALKING TOWARDS, there is a TOOR CHECKPOINT.

THAT TOOR CHECKPOINT we are going to treat like a FUTURISTIC (but already AGED, that was one of the beauties of STAR WARS – it was a futuristic thing, but you could see their ships, the cars, their clothes, they all had wear and tear already, they had a history built in) version of CHECKPOINTS for pretty much all the bad stuff in human history: the Warsaw Ghetto checkpoints, the Apartheid checkpoints in South Africa, the Israeli checkpoints at Gaza…

… it’s here to KEEP those who are in the SLUMS out of the MAIN city…

… and it’s HEAVILY FORTIFIED (ARMORED), and while we can SEE that the two TOOR GUARDS that we have HEARD before are there doing CHECKS on those who want to ENTER the richer part of the city…

… they are the ones SCANNING for the ID, and their UNIFORMS are GORGEOUS and with all kinds of MARKINGS…

… there are also the type of BUG-LIKE ALIENS there (for simplification, we shall call them COHKAS from now on), and they are STANDING AROUND the CHECKPOINT, almost as if they are the ORGANIC VERSION of what we would call a tank or a heavily armored vehicle. 

The people who APPROACH the CHECKPOINT are in FEAR of the COHKAS, we can SEE that, alien or human, they are AFRAID OF THEM…

… as our BAND OF TERRORISTS get in LINE, LOOKING at each other through their GOGGLES, and we still have not seen that those are humans, we still fool the reader at this point…

… and for a PANEL or so, we go CLOSE on the two TOOR GUARDS, see from THEIR PERSPECTIVE in the background that the people are walking up to them.

TOOR GUARD 1

(IN ALIEN LANGUAGE)

Reason Haaruus like us will always find ourselves at the wrong side of the Empire.

LANGUAGE NOTE

You may be a bit confused by some of the words I use here. Let me explain them as we go along, since otherwise I would have to write a complete language document, the way of Tolkien before the Lord of the Rings.

When the TOORS use the phrase Haaruus, it means people or men. The ending –uus (slightly altered from old Latin) indicates a male gender.

The female corresponding term in the language would be Haareesh, which then means people or women. The ending –eesh denotes the female gender. It is also used as a term like Miss, like Haaresh Ananka would mean Miss Ananka. 

A married TOOR female would be then called a Haareesh-Aray, which in the TOOR language means worthy of male companionship and would indicate that you are married to a man.

There is another phrase that will be used, that of the Haaresh-Kuray, which would mean that you are part of a dominantly female harem, and as opposed to OUR culture, the Kuray women are held in higher esteem than the Aray (single married women), since serving in a harem indicates you have been chosen by a richer man capable of keeping multiple sexual and social partners.

That, incidentally is not just the case with women. The corresponding terms for men would be Arukuus (for single married men) and Kurakuus (for men serving in a harem owned by a richer woman)

… and this is where we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/MORNING

… and RETURN TO ANANKA, who is CLOSE to the NOUVEAU girl that had previously given the answer “Baltimore”. We cut into that LESSON a bit LATER, to have the answer play against the dialogue line we have heard before in the other sequence. 

ANANKA smiles at her and CARESSES THE GIRL’S HEAD as she says…

ANANKA

Oh, that is such an ugly word, Shalika.

ANANKA

Mustn’t say that, darling. Such an ugly word.

ANANKA

We have not called it an Empire for over 2,000 cycles.

ANANKA

(IN ALIEN LANGUAGE)

Now, who would like to tell Shalika the proper word for what we are all part of?

From his seat, we have TOOR KID 1 raising his HAND, do it in an almost FRANTIC way, he’s going – quietly – “Me! Me! Me!” with his hand raising, like one of those damn nerds everybody hates at school, because they know more…

… and if they don’t know more, they always know “better”.

… and ANANKA sighs…

…but it’s with a hint of a smile…

ANANKA

Anybody other than Naaritu?

A FEW OTHER HANDS ARE RAISED. ANANKA is PLEASED by her class. She chooses one of the NOUVEAU children, a boy named KLAAS.

ANANKA

Yes?

KLAAS

It’s the Commonwealth, Hareesh Ananka.

And we have ANANKA TAP on the SCREEN…

… and ON THE SCREEN, we have an INTERGALACTIC MAP of the MILKY WAY (our galaxy) LIGHTING UP… it’s a COMPUTER GENERATED MAP that SHOWS (in much the same way as we have done before)…

… the CORE of the MILKY WAY as the CORE OF THE COMMONWEALTH…

… and at the very edge of it, explained with DATA OVERLAYS, there is our little spiral, where EARTH is located (obviously, we don’t see Earth in such an image)…

ANANKA

The Commonwealth.

ANANKA

That’s right.

… and we SWITCH to a POINT OF VIEW that has us BEHIND ANANKA and showing the CLASS listening ATTENTIVELY…

ANANKA

Over 14,000 worlds.

ANANKA

All of them contributing to the greater good.

ANANKA

Just like Earth.

… and we CUT TO…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… and we RETURN to the CHECKPOINT and the TWO TOOR GUARDS as they are CHECKING

TOOR GUARD 1

(IN ALIEN LANGUAGE)

This rock? Let me tell you…

TOOR GUARD 1

(IN ALIEN LANGUAGE)

Even with all the transforming they’ve done, it’s still…

TOOR GUARD 2

Shit!

And we SEE that one of the SLUMDOGS…

PRODUCTION NOTE

I will use SLUMDOG from now on as a phrase for describing ALL KINDS of ALIENS or OLD TYPE HUMANS who are forced to live in the slum part of town, so as to give you a certain type of freedom when I say this as to what kind of designs you want to give them. So, you can make a SLUMDOG an alien of any race or a human being.

A “dog” here is thus NOT a real dog, it is an insulting term for somebody who is beneath you, regardless of whether is a different alien species or “old humans”.

…has BUMPED into TOOR GUARD 2, and the GUARD is QUICK to PUSH the SLUMDOG AWAY, almost with disgust…

TOOR GUARD 2

Watch the hell where you’re going, dog!

And the SLUMDOG IS apologetic, he tries to BOW DOWN, I am so sorry, so sorry, the type you know that you can get killed at a moment’s notice if you are being NOTICED too much…

… while we see our TERROR CELL HUMANS getting closer to the CHECKPOINT itself, they WAIT in the LINE…

… as the COHKAS SHIFT THEIR ATTENTION to the SLUMDOG, and OUR OF THEIR SHELLS, like BUGS’ EXTREMETIES, we see the SHELLSOPENING…

… to REVEAL ORGANIC GUNS. Here’s how I envision those guns: think of them as if somebody had substituted a BUG’S EXTREMITIES with an ORGANIC TYPE of GIANT (AND I MEAN GIANT) MACHINE GUN, the kind so big that – if this were a human weapon – would be fitted with a water cooler on a helicopter or a fighter jet. Think RAMBO-sized guns. Only here they are part of their actual BODY…

… and UNDERNEATH THE COHKA’S CROTCHES (if bugs actually had crotches), we see that TRANSPARENT BALL SACS are DROPPING from their SHELLS, but still attached to their bodies…

… and on the BACK OF THEIR SHELLS, they OPEN UP to REVEAL SHARP INSECT-WING LIKE “WINGS” to show they are PREPPED…

… as from the BALL SACS…

… through TRANSPARANT ORGANIC “PIPES” leading to their “MACHINE GUNS”…

… we see small EGG-LIKE things that are TRANSPORTED directly into the “GUNS”

And the SLUMDOG sees it, see that the COHKAS are TARGETING HIM…

… and he DROPS to his “knees” (if you like to have him knees), and BEGS for his life…

SLUMDOG 1

It was just a mistake. I’m sorry. Please.

SLUMDOG 1

Don’t kill me!

SLUMDOG 1

It was a mistake…

… and we CUT to…

BALTHIMUUR/ELEMENTARY SCHOOL/MORNING

… and ANANKA laughs a DELIGHTFUL little CHIPPERY laugh as her TOP HEAD TENACLES OPEN UP in a way that makes it look like a FLOWER IN BLOOM while she COMFORTS young SHALIKA…

… who is all GRMPPPPH, with her ARMS CROSSED IN FRONT OF HER CHEST, on her chair…

… as ANANKA touches the GIRL’S CHEEK in a LOVING MANNER…

ANANKA

No need to be gloomy, child.

ANANKA

Just because you were wrong.

SHALIKA (GRMPHING)

Was! Not!

ANANKA

Sure you were.

… and we CUT TO…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… where the COHKAS have SURROUNDED the SLUMDOG, and the OTHERS here are afraid of what might HAPPEN NOW as their WEAPONRY ARMS LIGHT UP…

… and we SHOW our little TERROR CELL group, and they LOOK BACKWARD at two OTHER REAL HUMANS that are in the crowd, and for some reason that we do not disclose yet, they seem to be more WORRIED about those two others than they are about themselves…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/MORNING

… and ANANKA WALKING UP the AUDITORIUM, addressing the OTHER CHILDREN on her way…

ANANKA

We all have made mistakes, now and then.

ANANKA

That’s why we are here, after all.

ANANKA

To teach you.

ANANKA

What’s right and what’s wrong.

… and we CUT TO…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… where TOOR GUARD 2 raises his HAND to STOP the COHKAS from FIRING, stating

TOOR GUARD 2

(IN ALIEN LANGUAGE)

Stop!

… and the COHKAS FREEZE, but do NOT let down their weapon arms, they are still in FULL WAR MODE…

… as the SLUMDGO LOOKS at the TOOR GUARD 2 coming towards him, into the circle of COHKAS…

… and the SLUMDOG is going, on “hands” and “knees”…

SLUMDOG 1

Thank you. Thank you.

SLUMDOG 1

Thank…

… and the TOOR GUARD KICKS him into his FACE, making the SLUMDOG SPIN as he was about to say “you”, and there’s “BLOOD” (you can make it just black, like you did with Lottabutt) GUSHING from his face…

SFX (SLUMDOG 1)

UGGGGGGH!

… as we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/MORNING

… and we SHOW the TOOR KID NAARITU, who is STICKING his TONGUE out at SHALIKA, and he does it BEHIND ANANKA’S BACK, so the teacher cannot see…

… as she continues to LECTURE…

ANANKA

To discuss things… in a civilized manner.

… and behind ANANKA… in a response to NAARITU’S tongue-sticking, we are showing SHALIKA giving the TOOR KID the FINGER 

(you know the one, right? The middle finger)

NAARITU

(TO SHALIKA)

You’re such a Retro!

… as we CUT TO…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… and we go CLOSE on our TERROR CELL group, right after that last line of dialogue, to make the reader aware that these ARE the Retros, even though we have no idea as of yet WHAT they are (as a reader, I mean, you and me do, of course)…

… and the TOOR GUARD 2 walks PAST them, RAISING HIS ARM slightly…

TOOR GUARD 2

Move along! 

TOOR GUARD 2

Show’s over!

… and the TERROR CELL GROUP gets in line…

… and they are now at the CHECKPOINT ITSELF, right in front of the TOOR GUARD 1, who is holding an IDENTIFICATION DEVICE…

PRODUCTION NOTE

Right. Let me talk a bit about that IDENTIFICATION DEVICE. I am thinking of it like a ORNATE LITTLE STAFF, maybe 40 CM LONG, with no buttons or anything. And the UPPER HALF, there is a CRYSTAL-LIKE SCREEN literally GROWING OUT OF IT AND TO THE SIDE. 

Think of it almost like a portable X-RAY machine. The images that are on the screen are what is underneath the clothing of people, giving the guards a DNA identification as well.

So what we are going to do now is essentially the scene in TOTAL RECALL, where ARNIE is seen having a gun.

BUT HERE we are going to give it meaning to the story.

So what the guards SEE when they hold up the device to a FULLY CLOTHED HUMAN BEING, they see the FACE that is beneath the goggles and stuff. Why? Keep reading.

… and we go for a PANEL in which we SEE the FULLY CLOTHED HUMAN BEING, GOGGLES AND EVERYTHING, the FIRST OF THE TERROR CELL GROUP…

… and the HANDHELD DEVICE is PUT UP AGAINST THE MAN’S HEAD…

… and we SEE ON THE SCREEN the PROPER HUMAN FACE underneath the clothing… and the CLOTHED person as well…

… and we REALISE as the reader that THESE ARE THE RETROS…

… as we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/MORNING

… and go back to NAARITU, with his TONGUE STICKING OUT and repeating…

NAARITU

Totally Retro!

NAARITU

That’s what you…

NAARITU (SFX)

… aaaaaaaaaaargh!

… as we SHOW that ANANKA has taken the boy by his NECK and LIFTED HIM UP without even using more than TWO OF HER FINGERS…

ANANKA

What did I tell you, child?

ANANKA

About insulting your classmates?

NAARITU (SFX)

AAAAAAARGH!

ANANKA

What is wrong with you?

… as we CUT TO…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… and CONTINUE the IDENTIFICATION PROCESS. The TOOR GUARD MOVES HIS HANDHELD DEVICE LOWER on the BODY of the FIRST TERROR CELL HUMAN…

… and the HUMAN LOOKS ACROSS the CHECKPOINT…

… at the OTHER TWO that we have introduced earlier…

… and they are keeping FAR AWAY from the CHECKPOINT ITSELF…

… as FAR AS THEY CAN…

… as we HEAR from the TOOR GUARD 1…

TOOR GUARD 1

Just one moment…

… and we SEE WHAT HE SEES: ON THE HANDHELD DEVICE, we see that the TERROR CELL HUMAN has a CONCEALED WEAPON UNDERNEATH HIS CLOTHING…

… and it’s a BIG WHOPPING GUN (none of the 20th century kind, you can go wild with the designs here as well)…

… and the TOOR GUARD 1 looks UP, and there’s RECOGNITION and FEAR in his EYES…

… as the TERROR CELL HUMAN BEING GRABS THE GUN from underneath his clothes…

TOOR GUARD 1

What the…?!

… but it’s TOO LATE. The GUN is RIGHT IN HIS FACE…

… and the TRIGGER IS PULLED…

… and on SHORT RANGE, the GUN BLASTS HIS FACE AWAY…

… and we OPEN UP THE SCENE…

… AND SEE THAT THE OTHERS IN THE HUMAN’S TERROR CELL are getting out GUNS from underneath their CLOTHING…

… as the REST OF THE “PEOPLE” AT THE CHECKPOINT LOOK AT THEM, IN TOTAL SHOCK…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/MORNING

… and to NAARITU in ANANKA’S GRIP, STRUGGLING AND BOXING INTO THIN AIR as we see an entirely DIFFERENT TAKE on the TEACHER: impossibly strong and RUTHLESS as she has the CHILD at his neck and holding him up so that he can LOOK STRAIGHT at her face…

ANANKA

I will not tolerate… any kind of violence.

… and we CUT TO…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… where we are in the MIDDLE OF COMPLETE CHAOS. 

The TERROR CELL GROUP has unleashed it. They are FIGHTING with their GUNS, and they are FIGHTING CLOSE RANGE against both the COHKAS and the remaining TOOR GUARD (2)…

… as TOOR GUARD 1 – without a head, by the way – is DROPPING almost in SLOW MOTION to his KNEES…

… as the COHKAS TURN AROUND, and since they are BUG-like creatures, they are so PAINFULLY slow…

… and TOOR GUARD 1 drops completely to the GROUND…

… and the OTHER SLUMDOGS begin to PANIC, they KNOW what is COMING…

… as one of the TERROR CELL GROUP FIRES at TOOR GUARD 2…

… but the SHOT is too SLOPPY…

… and the BLAST only BLOWS THROUGH about half of the TOOR GUARD 2’s Left ARM, turning it into CHUNKY FLESH…

… and he SCREAMS OUT IN PAIN…

… and the PANIC SPREADS, and the SLUMDOGS are starting to run, they are RUNNING EVERYWHERE, including the CHECKPOINT itself…

… and AMONG THEM, we see the OTHER TWO HUMANS that we introduced earlier also making their way ACROSS the CHECKPOINT, in the MASS OF SLUMDOGS…

… as the TOOR GUARD 2, turning to the COHKAS, starts SHOUTING in the ALIEN LANGUAGE…

TOOR GUARD 2

(ALIEN LANGUAGE)

Cohkas!

… and the COHKAS react as they LISTEN…

… and the TOOR GUARD 2 doesn’t see one of the TERROR CELL HUMANS coming up to him, he is IN PAIN and too focused on giving ORDERS…

TOOR GUARD 2

(ALIEN LANGUAGE)

Shoot to…

… and another TERROR CELL HUMAN FINISHES THE JOB before he can FINISH the sentence by BLOWING AWAY the TOOR GUARD 2’s CHEST…

… and from the TERROR CELL HUMAN, we hear him almost FINISH THE SENTENCE…

TERROR CELL HUMAN

Kill!

…and from the TERROR CELL GROUP PEOPLE, we hear, in a STRANGE VOICE MODULATION (I will do that in lettering later, don’t worry, this is just so that you know) the same sentiment as they TAKE ON THE COHKAS…

TERROR GROUP

Kill them!

TERROR GROUP

KILL THEM ALL!

… as the COHKAS start FIRING BACK…

… and from their WEAPONRY ARMS we see EGG-LIKE AMMUNITION being RUPTURED OUT…

… and it should work like a mixture between a GRENADE LAUNCHER and a NAIL GUN…

… and the EGGS are being LAUNCHED at the CROWD with a WHUP WHUP WHUP sound…

… and we FOLLOW them in MID-FLIGHT…

… as they UNFURL, and we see they are not EGGS at all…

… they are FYLING BUGS, and they are fucking scarier than even the FACEHUGGERS in ALIEN, because these fuckers here, they are WEAPONISED…

… and they ATTACK on their own VOLITION…

… as the CHAOS SPREADS…

… and the FIRST TERROR CELL HUMAN gets RIPPED APART by ONE of the FLYING BUG WEAPONRY…

… it just RIPS THROUGH HIS BODY like SHRAPNEL…

… and he LITERALLY EXPLODES in a CLOUD OF BLOOD…

… as we CUT TO…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… A DIFFERENT POINT OF VIEW here for a SHOT that shows us the TWO other HUMANS and they are LOOKING BACK, and they are on the OTHER SIDE OF THE CHECKPOINT NOW…

… but they are LOOKING BACK…

(… and they really shouldn’t…)

… as we CUT BACK to…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

…the CHAOS on the SLUMDOG SIDE OF THE CHECKPOINT, and we have FOUR TERROR CELL HUMANS LEFT at this POINT…

… and ONE OF THEM is SHOUTING…

TERROR CELL HUMAN

Keep moving!

… as we CUT BACK AGAIN to…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… the two OTHER HUMANS, and ONE OF THEM is PULLING THE OTHER ONE’S arm, they got to keep moving, got to…

… as we CUT BACK AGAIN to…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… the TERROR CELL HUMAN who was the one shouting to “keep moving”, and one of the FLYING BUG WEAPONS is GETTING ON HIS COVERED FACE, LANDS on the GOGGLES and the WRAPPED AROUND CLOTH…

… and the IMPACT ALONE is enough to have the man LOSE his BALANCE…

… as he TRIES TO RIP IT OFF…

…TRIES and FAILS…

… as he FALLS BACKWARDS…

… and the COHKAS MOVE FORWARD…

… as we CUT TO…

BALTHIMUUR/OUTSIDE/ALLEYWAY/DAY

… and we FOLLOW the TWO OTHER HUMANS through the BETTER-LOOKING ALLEYWAYS, they are ZIG ZAGGING through the MIDDLE CLASS part of the city (which isn’t all that much better, but it IS better)…

… and ONE of them, call him from now on ANDREAAS is having a HARD TIME just to keep on moving…

… the OTHER ONE, call him from now on NEEKO has to PUSH and PULL HIM FORWARD…

… as we HEAR…

NEEKO

Don’t!

NEEKO

Don’t you lose it now!

And NEEKO PUSHES him against a WALL of one of the MIDDLE CLASS SHANTY HOMES, while we hear ANDREAAS SOBBING through his MASK and GOGGLES.

NEEKO

They’re dying for us. For you.

NEEKO

You hear?

… as we CUT BACK TO…

BALTHIMUUR/OUTSIDE/SLUMS/CHECKPOINT/DAY

… and FINISH OFF THE CARNAGE. The HUMANS never really had a chance. The COHKAS are going through THEM and the OTHER SLUMDOGS like a HURRICANE. So what we see here is the LAST of them FALLING down…

… while the remaining SLUMDOGS are still running for cover, trying to get away.

… and we hear the SCREAMING…

… and we CUT BACK TO…

BALTHIMUUR/OUTSIDE/ALLEYWAY/DAY

… and NEEKO and ANDREAS. Have ANDREAS BEND OVER SLIGHTLY, like a RUNNER who’s out of BREATH. NEEKO is PATTING his shoulder.

ANDREAAS

Just a moment.

ANDREAAS

Just…

ANDREAAS

I just need a moment and…

And we HEAR him breathe. And it sounds like DARTH VADER, only worse…

… as he LEANS AGAINST the WALL.

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and we SHOW essentially that the next word in that line of dialogue would have been “rest”…

… but OPENING UP in the ELEMENTARY SCHOOL GARDENS/SCHOOLYARD, with ANANKA reading a “book” (on a handheld device LOL), sitting on a bench and taking a bit of a BREATHER as the children all around her are PLAYING with each other…

The GARDENS THEMSELVES are a small marvel of bio-engineering, mimicking the smaller but very intricate gardens of the Victorian Age or the old CHINESE GARDENS seen through the prism of “our” alien civilization.

It is almost like the HANGING GARDENS OF BABYLON, in such that it is ON THE TOP of the INTRICATELY DESIGN ELEMENTARY SCHOOL, with BIG, BROAD BLACK MARBLE LIKE STEPS that lead up to it…

… and STATUES of the TOOR at its corners, almost like ROMAN TYPE STATUES, but they are STRANGE in their POSING, almost GOD and GODDESS LIKE…

There are TREES there, of sorts, but they look like they have CRYSTAL EGGS instead of LEAVES, CASCADING down ROCK-like, thick and angularly shaped TREE TRUNKS.

There are BUSHES that appear to consist solely of ALIEN EGSS, and they are DANGEROUS AND BEAUTIFUL LOOKING…

… and through all of that, we have the CHILDREN running and shouting and playing…

… and ON THE SIDE, where we open up, there’s ANANKA.

After establishing that, we have a VOICE coming in from the side to ANANKA, but we don’t show who it is yet…

VOICE

(ALIEN LANGUAGE)

Haaresh Ananka?

ANANKA LOOKS UP from her “BOOK”.

NEXT TO HER, we have a TOOR GENTLEMAN in a LAVISH UNIFORM. This is not one of the uniforms we saw the guards wear before. This is a FULL REGALIA uniform indicating the high class of the “man” wearing it. Play him a bit stiff, with his arms crossed behind his back and delicately bowing down to ANANKA.

Call him ATRAYUU.

ANANKA, looking up, is smiling at him. She is FLIRTATIOUS. Her SKULL FLOWER OPENS UP and is ERECT as she EXTENDS her hand, offering him the back of it for a KISS.

PRODUCTION NOTE

All of the following dialogue will be done in ALIEN LANGUAGE, so I would ask for you to give me a bit of white space here and there, so I can put in the translated dialogue, the way I did it on ink08. Thanks, man.

ANANKA

(IN ALIEN LANGUAGE)

Haaruus Atrayuu!

ANANKA

(ALIEN LANGUAGE)

For you to honor me with your presence has become such a… rare pleasure.

ATRAYUU

(ALIEN LANGUAGE)

I do hope it still is a pleasure.

ATRAYUU

(ALIEN LANGUAGE)

On those rare occasions.

HE SITS DOWN NEXT TO HER. 

ATRAYUU

(ALIEN LANGUAGE)

As for honor…

HE CARESSES ANANKA’S CHEEK. 

Her SKULL FLOWER BECOMES EVEN MORE ERECT.

ATRAYUU

(ALIEN LANGUAGE)

… I believe it is all mine.

THE CHILDREN PLAY ALL AROUND THEM, oblivious of the flirting, for the most part. Those few children who do, like SHALIKA, they STARE with obvious fascination…

ANANKA

(IN ALIEN LANGUAGE)

To find yourself in the presence of a schoolteacher?

ATRAYUU COCKS his head a little bit to the side. This is a game the two of them have apparently been playing for quite a while, the kind of mating dance.

ATRAYUU

(IN ALIEN LANGUAGE)

To find myself in the presence of royalty.

ANANKA laughs. 

It is a GIRLISH laugh, somewhat SUBDUED and AWARE of her STATUS.

ANANKA

(IN ALIEN LANGUAGE)

Oh dear. The Royal family has produced such a high number of offspring…

… and we SHOW how many children are playing here in the GARDENS as she says that, have the CHILDREN in the FOREGROUND…

ANANKA

(IN ALIEN LANGUAGE)

If all of us were to gather on Shaduhim at the same time, the Imperial World itself would surely collapse under our combined weight.

… and SHALIKA approaches the two as they are sitting there on the bench, and SHALIKA is cutely aware of what is going on…

… and STARES at them rather impolitely.

ANANKA notices it after a BEAT.

ANANKA

(TO SHALIKA)

What is it, Shalika?

And SHALIKA says, with a sly grin only reserved for children, as she points to ATRAYUU.

SHALIKA

He likes you.

… and this time it is ATRAYUU who LAUGHS quietly.

ATRAYUU

How wonderfully perceptive you are, sweet child.

… and then he TURNS to ANANKA and says…

ATRAYUU

(IN ALIEN LANGUAGE)

It is quite amazing, how far we could evolve them, isn’t it?

ATRAYUU

(IN ALIEN LANGUAGE)

Considering what monkeys they were when we came here.

ATRAYUU

(IN ALIEN LANGUAGE)

Couldn’t even breathe proper air, they could.

… and we CUT TO…

BALTHIMUUR/SHALIKA’S FAMILY HOME/DAY

… and to ANDREAAS and NEEKO as they ENTER the HOME. It’s a SMALL PLACE, with few ROOMS and looks like it’s been lived in by TOO MANY PEOPLE (none of whom are here)…

We put the camera INSIDE the home…

… and SHALIKA’S FATHER motions the TWO to come INSIDE (we do not reveal that he is her father, not just yet, I just want YOU to know that it is her father). He is a NOUVEAU, like his daughter, and he wears the ALIEN FASHION, but there is something HURRIED and FEARFUL in his BEHAVIOUR…

… and the two HUMANS STUMBLE inside, LOOKING over their BACK as if somebody is following them…

… and SHALIKA’S FATHER, call him MATT from now on, he HURRIES to the side of his ENTRANCE CORRIDOR, where he has a SERIES of TRANSPARANT MASKS lined up at the WALL…

… think of them as kind of the GLASS MASK VERSIONS of the kind you use if you do some spray painting, they only cover your mouth and your nose, and instead of those mechanical type of filters to the side, we have LIVING BUGS ORNAMENTS that FLUTTER and let in only oxygen into the interior of the mask…

DESIGN NOTE

These are the kind of masks I have in mind as a reference here…
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… and MATT throws them the mask, and they CATCH them

…and even through the GOGGLED faces, we can see that ANDREAAS and NEEKO are quite DISGUSTED by the BUGS that FLUTTER and BUZZ…

… as they have the masks in their HANDS…

… and NEEKO tells ANDREAAS to…

NEEKO

Take a deep breath.

… and he DOES, we can HEAR IT, and then he RIPS OFF the GOGGLES and the BANDAGES from his FACE, and he HOLDS IN HIS BREATH, his CHEEKS PUFFY and his EYES CLOSED…

… and pulls on the SMALLER MASK…

MATT

Is that better?

… and we have ANDREAAS BREATHE IN AND OUT…

… while NEEKO pulls on his smaller mask…

… MATT and ANDREAAS are already on their way DEEPER into the HOUSE…

MATT

Follow me.

MATT

We don’t have much time.

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… where SHALIKA is ANNOYINGLY cute at ANNOYING ANANKA and ATRAYUU. Her hands behind her back, tipping up and down, on her TOES…

ANANKA

Don’t you have somewhere else to be?

SHALIKA

Nope.

ATRAYUU

Or something else to do?

SHALIKA

Nope.

… and we CUT TO…

BALTHIMUUR/SHALIKA’S FAMILY HOME/DAY

… where we are in what APPEARS to be a REPAIR SHOP, almost. This is the BASEMENT OF THE HOUSE that we are finding ourselves in, with ANDREAAS and NEEKO and MATT. 

STAY CLOSE ON THEM, SUPER-CLOSE.

They have METAL PATRS and CYLINDERS and WIRES on a MAKESHIFT TABLE, and ALL THREE MEN have begun to WORK ON SOMETHING THERE…

… as we SEE PARTS that we appear to RECOGNISE, kind of BOMB PARTS, m40 GRENADE TYPE CYLINDERS that are being PUT TOGETHER…

PRODUCTION NOTE

These scenes here are something that we CONTINUE, in SHORT BURSTS that are CONTRASTED with the apparent SERENITY of the scene with SHALIKA in the gardens, so when I say later on we CONTINUE this scene, what it means is that we show how something is being assembled by those three men…

… and at the end of those sequences (I will indicate when) we will realize it is a BOMB BELT…

… and it is decidedly LOW TECH compared to the ALIEN TECH we have been introducing, it is almost like something that we could piece together today…

MATT

Be careful with this.

… as we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and to SHALIKA, continuing with the TRUTHFUL QUESTIONING only a child can get away with, she literally drills both ANANKA and ATRAYUU with her questions, and it’s all SWEET and INNOCENT…

SHALIKA

Are you going to marry Haaresh Ananka?

… interrupted by ANANKA herself…

ANANKA

Shalika!

SHALIKA

… because a lot of others like her, too.

SHALIKA

So if you want to, like, marry her… you best start that thing.

… and we CUT TO…

BALTHIMUUR/SHALIKA’S FAMILY HOME/DAY

… and we CONTINUE with the three men building their explosive device. MATT Is HOLDING OUT his hand to NEEKO, who has a TRIGGER MECHANISM in his hand…

MATT

Pass it to me, will you?

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and to ATRAYUU, who is somewhat amusedly taken aback by SHALIKA’S question/comment in a direct continuation of the previous scene…

… while ANANKA looks at him with the same type of amusement…

ATRAYUU

That thing?

SHALIKA

That thing where you give her stuff. 

SHALIKA

And where you tell her that she completes you.

SHALIKA

That you cannot live without her.

SHALIKA

That thing.

… and we CUT TO…

BALTHIMUUR/SHALIKA’S FAMILY HOME/DAY

…  and the THREE MEN. We are now FOCUSING on MATT at the table, and put the camera in such a way that we see something BEHIND HIM, and it’s an ALIEN CRYSTAL TYPE SCREEN, SMALL, though… and MATT’S BODY is obscuring what is on it, but we SEE…

… that it is the ALIEN version of a PHOTOGRAPH/HOLOGRAPH type thing…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and to SHALIKA, who is going ON and ON…

SHALIKA

My Dad explained it to me.

SHALIKA

What grownups do.

SHALIKA

When they like each other.

… and to ATRAYUU, who is LEANING FORWARD to be closer to SHALIKA’S face…

ATRAYUU

Did he, really?

SHALIKA

Yep.

… and we CUT TO…

BALTHIMUUR/SHALIKA’S FAMILY HOME/DAY

… and we MOVE THE CAMERA a bit to the SIDE of MATT, so we can SEE he PHOTOGRAPH…

… and ON IT is HIMSELF, A BEAUTIFUL WIFE… and…

… BETWEEN THEM, a YOUNGER SHALIKA…

(ALL ALREADY NOUVEAUS)

…as we HEAR…

MATT

Be careful with it. 

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and to SHALIKA, ATRAYUU and ANANKA…

… with the other CHILDREN being blissfully aware of that CONVERSATION…

… as we HEAR…

SHALIKA

I’m not a baby anymore.

SHALIKA

I know stuff!

ANANKA

Of course you do, sweet child.

ATRAYUU

And in your… experienced opinion, what should I do about it, then?

… and we CUT TO…

BALTHIMUUR/SHALIKA’S FAMILY HOME/DAY

… and we SEE the PHOTOGRAPH FULLY, it’s one of HAPPINESS and BLISS…

… and BEFORE IT, we SEE MATT’S HAND in CLUSE-UP…

… HOLDING THE TRIGGER MECHANISM…

MATT

Do it slowly.

MATT

Very slowly.

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and to SHALIKA, who goes…

SHALIKA

Ask Haareesh Ananka to marry you.

ATRAYUU

Oh.

SHALIKA

Before it’s too late.

And ATRAYUU and ANANKA look at each other for a BEAT, then back at SHALIKA, ATRAYUU goes…

ATRAYUU

Well, If Haaresh Ananka were to ever have a Karuus…

… and SHALIKA looks at him with a QUESTIONING LOOK…

SHALIKA

?

ANANKA

… a harem, my dear. If I were to decide to establish my own harem…

ATRAYUU

… I would be honored if she chose me to be one of her breeding partners.

ANANKA

But for that to happen…

… and we CUT TO…

BALTHIMUUR/SHALIKA’S FAMILY HOME/DAY

… and to the THREE MEN. We now can SEE that the thing they have been working on is slowly BECOMING a BOMB BELT…

MATT

We got to make sure all pieces are in place.

MATT

Check it again.

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and to SHALIKA, ATRAYUU and ANANKA.

There is a CLOUD of DOUBT on SHALIKA’S FACE.

SHALIKA

My Dad says marriage is between one man and one woman.

And BOTH ANANKA and ATRAYUU smile a bit… they don’t UNDERSTAND…

ATRAYUU

What a delightfully… antiquated idea.

SHALIKA

My Dad says if it’s not that, you cannot call it love.

SHALIKA

And if you don’t have love, life is meaningless.

… and we CUT TO…

BALTHIMUUR/SHALIKA’S FAMILY HOME/DAY

… and to the THREE MEN. The BOMB is READY. We SEE it for WHAT IT IS.

MATT

There. All finished.

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and to ATRAYUU, who has STOOD UP from the BENCH and TOUSLES little SHALIKA’S HAIR…

ATRAYUU

I am sure such thinking makes your mother a very happy woman.

… and AGAIN, there is a CLOUD PASSING over SHALIKA’S FACE, but this time it’s one of SADNESS…

… and she is taking a STEP BACK…

SHALIKA

My Mom is dead.

ATRAYUU

Oh. 

ATRAYUU

I’m sorry.

ATRAYUU

I apologize if…

SHALIKA

She didn’t survive the transformation.

There is an UNCOMFORTABLE SILENCE between ALL THREE OF THEM HERE…

… which is then ENDING as we hear from the OTHER SIDE OF THE GARDENS…

… her father’s VOICE CALLING her…

MATT

Shalika!

… and we SEE HIM COMING UP to his daughter and ANANKA and ATRAYUU, and we RECOGNIZE that it is the same man who has been building the bomb…

… and SHALIKA runs towards him, shouting

SHALIKA

Dad!

… and she JUMPS INTO HIS ARMS…

… and he CARRIES HER as he APPROACHES ANANKA and ATRAYUU…

… with SHALIKA in his ARMS…

… and he SMILES and BOWS a little before ANANKA…

MATT

Haareesh Ananka…

ANANKA

Haaruus Darielson.

… and MATT TICKLES his DAUGHTER on his arm… she SQUEALS with DELIGHT…

MATT

Were you a good girl?

MATT

Hm?

MATT

Were you a good girl?

… and it’s ANANKA who replies…

ANANKA

Shalika continues to be… an example for the best of your species, Haaruus Darielson. It is a pleasure to teach her, every day.

… and MATT tickles his DAUGHTER a bit more…

MATT

Did you hear that? You’re an example, Shalika.

SHALIKA

DAAAD!

… and to ANANKA, MATT says…

MATT

Is it possible to take her home a bit early today, Haareesh Ananka?

… and SHALIKA is going, hey, I don’t wanna go… we can see it in her face…

SHALIKA

But we’re… talking, Dad!

ANANKA

We can finish the talk tomorrow, Shalika.

SHALIKA

Awwww.

ANANKA winks at her…

ANANKA

… because I will need at least one night to come up with arguments good enough to beat you.

… and SHALIKA smiles a BIG GOOFY SMILE…

… and at the same time, we have MATT saying.

MATT

Thank you, Haaresh Ananka.

… and we have MATT carrying SHALIKA away, who is WAVING at ANANKA as we see MATT walking away from the BENCH…

SHALIKA

Tomorrow, then?

ANANKA

Tomorrow.

… and both ANANKA and ATRAYUU looking at them as they LEAVE…

… as we FOLLOW MATT OUT OF THE GARDENS…

… and DOWN THAT STAIRWELL that I REFERENCED before…

… and from BELOW, we have a FULLY CLOTHED and GOGGLED ANDREAAS coming up the STAIRWELL…

… and they are still a bit apart here…

… as we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and BACK to ANANKA and ATRAYUU, who are LOOKING at the OTHER CHILDREN playing around (HAMMER THIS ONE IN!) as they are TAKING a WALK in the GARDENS now themselves…

ATRAYUU

What a delightful child.

ANANKA

Oh, yes.

ANANKA

It is children like her that give me hope…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/THE STAIRWELL/MORNING

… where MATT and SHALIKA are being PASSED by ANDREAAS…

… and there is a SLIGHT NOD to the TERRORIST from MATT…

… and the NOD comes back from ANDREAAS to him…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and to ANANKA and ATRAYUU walking, and the other KIDS are trying to get them involved in some kind of game…

… but they disregard that, with SMILES…

ATRAYUU

… that we can integrate these monkeys into the Commonwealth?

ANANKA

No. That we can teach them.

ANANKA

Perhaps even the ones who do not wish to be Nouveau.
ATRAYUU

After more than 200 cycles.

ANANKA

Yes. Even them.

ANANKA

Even the ones who have not accepted transformation yet.

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/THE STAIRWELL/MORNING

… and we are BELOW with the CAMERA, BELOW ANDREAAS as he CLIMBS THE STEPS…

… and he is SLOWLY taking off his CLOTHES, leaves them behind…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and BACK TO ANANKA, who is LIFTING UP one of the OTHER ALIEN RACE CHILDREN (so, not a TOOR or a NOUVEAU)…

… and she goes…

ANANKA

That they all are a part of something greater than themselves.

ANANKA

That they are part of the Commonwealth.

ANANKA

And that they are not alone.

ANANKA

Not anymore.

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and ANDREAAS, who is taking OFF MORE CLOTHING as he ENTERS the GARDENS… 

… and we SEE that the BOMB BELT HAS BEEN STRAPPED ON HIS BODY…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and ANANKA and ATRAYUU, with the CHILDREN…

… and in the BACKGROUND, we SEE ANDREAAS COMING UP…

… and ATRAYUU notices him…

… and KNOWS…

… and FEAR is in his FACE…

… while ANANKA goes…

ANANKA

Only with such acceptance will they be truly…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… and ANDREAAS in CLOSE-UP, as he starts RUNNING TOWARDS the GROUP in the GARDENS, and his FINGER is ALREADY on the TRIGGER MECHANISM that has been STRAPED TO HIS HAND as to not have him LOSE IT…

… and with the OTHER HAND he RIPS OFF THE GOGGLES and the rest from his HEAD…

… and with his LAST BREATH, he SHOUTS…

ANDREAAS

Free…

… and we CUT TO…

BALTHIMUUR/ELEMENTARY SCHOOL/THE GARDENS/MORNING

… a BIG IMAGE, maybe even an entire SPLASH PAGE that FOR THE FIRST TIME shows the ENTIRE ELEMENTARY SCHOOL and its SURROUNDINGS in the BEST PART OF BALTHIMUUR…

… as it EXPLODES in a GIANT BALL OF LIGHT…

… and we have the SFX of…

SFX

BOOOOOOOOOM!

END OF CHAPTER 01




